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D A N I E L L E  J U L I A N  N O R T O N

T A R R A H  K R A J N A K

In their series “Heart Abortion” Ameri-
can and Peruvian art ists Daniel le Jul ian 
Norton and Tarrah Krajnak have created an 
art ist book, video, l ive performance, and 
sti l l  photography. Conceptual ly, the series 
explores the stages of an intimate relationship 
between ambiguous metaphorical charac-
ters who act out a loss of identity and the 
tension between self and other. The work 
produced is at the boundary of performance, 
making related shifts in subjective and 
objective perception, and the subtle differ-
ence between being, acting, and performing.

Norton received the Ohio Arts Council 
Individual Creativity Grant and participated 
in residencies at the Headlands Center for 
the Arts and the Vermont Studio Center. Her 
most recent museum group exhibit ions are 
“The 2011 Greater Columbus Arts Coun-
ci l Visual Arts Exhibit ion” at the Columbus 
Museum of Art in Columbus, Ohio, and 
“Extreme Materials 2”, currently on view at the 
Memorial Art Gallery at Rochester University in 
Rochester, New York through January 2012.

“ We  e x p l o re  t h e  s t r u g g l e  o f  t h e  a r t i s t  w i t h i n  a  c o n t e m p o r a r y  c o n t e x t ,  t h e  p s y c h o l -

o g y  o f  re l a t i o n s h i p s ,  a n d  t h e  t e n s i o n  o f  m e a n i n g  a n d  m e a n i n g l e s s n e s s  a s  a  c e n t r a l 

d i l e m m a .  O u r  i n v e n t e d  c h a r a c t e r s  a re  m i n e d  f ro m  t h e  h i s t o r y  o f  c o n c e p t u a l  p e r f o r-

m a n c e  a r t  a n d  p o p u l a r  f i l m . ”

- Danielle Julian Norton

Danielle Julian Norton & Tarrah Krajnak, Fatal Strategies, 2011, archival pigment print, 40”x 50”
Opposite Page: Danielle Julian-Norton & Tarrah Krajnak, Heart Abortion Series: They Don’t Love You, 2010, pigment print, 50”x 40”
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J O H N  G R A D E

“ [John Grade’s]  quasi-sc ient i f ic  procedures,  a long with the exper ience of  iso lated s i tes and 

meteorologica l  events,  take the work to a larger f rame of  reference that  offsets i ts  personal 

qual i ty  of  handwork (whether or  not h is own).  He achieves an extraordinary balance: phys ica l 

immediacy against  vu lnerabi l i ty.”

- Janet Koplos, Sculpture Magazine, December 2010

John Grade is an American sculptor and instal lat ion art ist. Al l  of his projects are site-spe-
cif ic; the careful ly crafted sculptural elements evolve as they are sited out of doors and 
acted upon by the elements, sometimes over a period of several years. There is a fugit ive 
aspect to Grade’s work, as his sculptures transform and, even, decay in the environment.

Grade’s sculptures, documentary photographs, and videos have been exhibited 
worldwide at museumes including at L’H du Siège, Valenciennes and Foret Doma-
niale de Raismes, France; Fabrica, Brighton, United Kingdom; Boise Art Museum, 
Idaho; Bel levue Art Museum, Washington. He has earned numerous awards including 
the Wil lard L. Metcalf Award from the Academy of Arts and Letters, an Artist Trust 
Foundation fel lowship, an Andy Warhol Foundation Award, and a T iffany Foundation 
Award. He has received many grants during his career including The Pollock Krasner 
Foundation; the Andy Warhol Foundation, and the Louis Comfort T iffany Foundation.

John Grade, Fold  Series: Control, 2011, wood and resin, 30” x 30” x 28”
Opposite Page: John Grade, Circuit, 2010, glazed ceramic baked with corn-based resin and marine netting, 9’3” x 24’ x 24’
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S A R A H  A M O S

Sarah Amos, Golden Tower, 2011, collagraph and gouache, 76” x 78”
Opposite Page: Sarah Amos, Three Methods, 2007, mixed media on paper, 38” x 50”

“The wavy l ines, dots, lace patterns, and architectural and geographic references derive from 

sources as diverse as Japanese prints, eighteenth century Dutch lace, Victorian f loral motifs, 

texti le patterns, aborigial art, Chinese and Japanese furniture, Maori and Pacif ic Islands sculp-

ture and texti les, Afr ican architecture, marine mil itary maps, and tr ibal masks. With so much 

layering of content and form, Amos’s mural-sized prints embody her search for an identity and 

become road maps of her experiences real and imagined.”

- Rachel Rosenfield Lafo, Curator DeCordova Museum and Sculpture Park

Australian master printer, Sarah 
Amos, explores implied land-
scape, both real and imagined, 
in her unique works on paper. 
Mastery of the printmaking 
medium is a hallmark of 
her work. In this new se-
ries, Amos shifts her focus 
towards singular motifs, 
favoring the graphic impact of 
monolithic shapes over pattern.

Amos’ work appears in nu-
merous private and corporate 
collections, including; The De 
Cordova Museum and Sculp-
ture Park in Lincoln, MA, The 
Katonah Museum in NY, LaTrobe 
University Museum in Melbourne, 
Time Warner permanent collec-
tion, NY.  Amos’s work was fea-
tured in the Oscar-award win-
ning film, “Black Swan” in 2010.  
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S H U L I  S A D E

“The not ion of t ime circl ing around i tsel f  suggests that our l ives are inherent ly poet ic, that we 

come and go just as every l iv ing thing is born only to succumb to mortal i ty.. .  Part of the at-

tract iveness of her art is i ts complet ion by our own imaginat ion; we connect the points in a 

sequence that is not so much l inear as i t  is circular: thus, the return is impl ic i t  in the undertak-

ing of sett ing out, i ts seeming but not truthful  opposite.”

 - Jonathan Goodman, Sculpture Magazine

,

Israeli artist Shuli Sadé creates installations based on photographic images.  She excerpts 
video stills from her urban explorations and layers them with photographs to create unique 
dimensional works. The sequence of imagery, combined with the blurred movement of 
the video camera, is a conscious effort to impart a sense of time passing. Conceptu-
ally, Sade is interested in sense of place, motion and the transitory nature of memory.  

A recipient of the National Endowment for the Arts visual arts fellowship, Sade’s recent 
solo shows have appeared at the Mead Museum, Amherst, MA, The City of Herzeliyah Art 
Gallery, Herzeliyah, Israel, Amelie A. Wallace Gallery, SUNY Old Westbury, NY, the Hungar-
ian Cultural Center, NY, Kolok Gallery, North Adams, MA, and the global architectural firm, 
Gensler in Washington DC.  Sadé’s most recent body of work, “Urban Arcadian”, is in-
cluded in the group show, “Conceptualizing the Body, Gaze, Masquerade and Spectacle”, 
curated by Hyewon Yi, at the Amelie A. Wallace Gallery in SUNY Old Westbury, NY.  This 
seven-year project of 50 images will culminate in a special publication due out next year.

Shuli Sadé, Which Heaven Do I Go To? #1, 2011, 24” x 36”, Digital C Print on Kozo-Shi paper, Edition of 6 
Opposite Page: Shuli Sadé, Echo, 2010, digital C print fused to Plexi, dimensions variable
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J O N A T H A N  P R I N C E

“Jonathan Prince is clearly marking his own “next step” after Modernism and Postmodernism.  

His sculpture is monumental in every sense. Its geometric surfaces are interrupted, al lowing 

space, nature, scars and broken-off parts. Viewers, as they see each form from al l sides, may 

construct their own narratives.  Prince, wants us to recognize -- in his grand yet “torn” sculptural 

gestures -- ourselves, our worlds.”

- Jan Garden Castro, Contributing Editor for Sculpture Magazine

Amer ican  scu lp to r,  Jonathan  Pr ince ’s  newest 
se r ies ,  “Torn  S tee l ” ,  exp lo i t s  the  in te r rupt ion  o f 
pure  geomet r ic  fo rm.  The  sk in  o f  the  s tee l  scu lp-
tu re  i s  rup tu red ,  a l low ing  Pr ince  to  in t roduce  a 
who l l y  d i f f e ren t  su r face ,  imbu ing  the  work  w i th  a 
dynamic  qua l i t y  o f  evo lv ing ,  o f  genes is .  H is  in te l -
l i gen t  use  o f  the  s tee l  i s  key  to  the  v i sua l  success 
o f  these  works :  the  rus ted  s tee l  fo rm i s  i nc ised 
to  in t roduce  an  in te rp lay  o f  su r face  tex tu re  and 
pat ina  tha t  connotes  an  improbab le  p las t i c i t y  o f 
the  mate r ia l .

C i ted  as  one  o f  “7  Scu lp to rs  to  Watch”  by  Ar t  New 
Eng land,  and w i th  upcoming  fea tu res  in  Scu lp-
tu re  News,  Wor ld  Scu lp tu re  News and Amer ican 
Ar t  Co l l ec to r  Magaz ine ,  P r ince ’s  s igna tu re  on 
f ragmented scu lp tu re  and ox id i zed  s ta in less  and 
“ to r n”  s tee l  i s  we l l  pos i t ioned in  the  pos t -mod-
ern is t  thes is  on  contempora ry  scu lp tu re .  Cur-
ren t l y,  P r ince ’s  work  i s  on  v iew a t  590 Mad ison 
Avenue Scu lp tu re  Garden (56 th  S t ree t ) ,  and as 
par t  o f  the  permanent  Edward  and Ju l i e  M insko f f 
co l l ec t ion  on  v iew in  the  en t ryway  o f  590 Mad i -
son  Avenue.  CYNTHIA-REEVES i s  fea tu r ing  new 
work  f rom the  Torn  S tee l  Ser ies ,  Bore  B lock ,  a t 
the  Ar t  M iami  Pav i l i on . Jonathan Prince, Bore Block, 2011, oxidized and stainless steel, 8.25’ x 8’ x 2’

Opposite Page: Jonathan Prince, Marrow, 2011, oxidized and stainless steel, 60” x 9.25” x 4.5”
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L I A N G H O N G  F E N G

“I wish for painting to manifest a lack of restr ict ions, a freedom to express... which can, in turn, 

provide a feel ing of ease as well for viewers.  This requires complete personal absorption in the 

process of creating a painting -- seizing each unexpectedly produced mark and lett ing those 

impromptu detai ls create their own surprising narrative.  This is becomes the platform for the 

painting, its substrate.”

- Lianghong Feng

Chinese  pa in te r  L ianghong Feng’s  b rushwork  re fe rences  Abst rac t  Express ion-
i sm as  we l l  as  t rad i t iona l  Ch inese  ca l l i g raphy.  Through h is  heav i l y  worked sur-
faces ,  Feng bu i lds  up  h is  pa in t ings ’  r i ch  tex tu re  and co lo r  pa le t te—two o f  h i s 
t rademarks .  As  the  pa in t  i s  d ry ing ,  Feng inc ises  back  in to  the  su r face  w i th  the 
wooden end o f  h i s  b rush ,  revea l ing  the  under- laye rs .  H is  f i ne  l i ne  work  reca l l s 
the  l y r i c i sm o f  ca l l i g raphy  and imbues  h is  su r faces  w i th  a  wonder fu l  tens ion .

A  na t i ve  o f  Shangha i ,  Feng now sp l i t s  h i s  t ime between New York  C i t y  and Be i -
j i ng .   He  conducted  h is  f i ne  a r ts  educat ion  a t  the  Shangha i  A r t  &  Des ign  Schoo l 
and a t  the  Be i j i ng  Cent ra l  Academy o f  A r t  &  Des ign .  Feng’s  work  i s  be ing  ex-
h ib i ted  to  g rea t  rev iews a t  museums and ga l l e r i es  th roughout  As ia ,  i nc lud ing 
Be i j i ng ,  Shangha i ,  Guangzhou,  and Hong Kong.

￼

Lianghong Feng, Composition 11-61, 2011, oil on canvas, 79”x 98”
Opposite Page: Lianghong Feng, Composition 11-67, 2011, oil on canvas, 79”x 118”
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C L A I R E  W A T K I N S

“Dendites are the t iny communicators that carry al l  of the bi l l ions of bits of information in the 

brain -- al lowing us to see, sense, think and create.  This new series of works explores den-

drites, which are real ly electr ical conduits, as an extension of my sculptural works that uti l ize 

electro-magnetism.”

- Claire Watkins

Claire Watkins, Portrait of my Brain, 2011, hand carved acrylic, 48” x 36”
Opposite Page: Claire Watkins, Untitled (Lungs), 2007, Stainless steel, wires, motors, dimensions variable

Amer ican art ist  Cla i re Watk ins has a l-
ways been fascinated by sc ience and 
nature,  f ind ing inspi rat ion especia l ly 
in the incredib ly f ragi le and yet  res i l -
ient ,  compl icated systems of  the human 
body. She br ings an invent ive mind and 
offers confounding ways of  re- imagin ing 
ordinary mater ia ls .  Watk ins’s sculptures 
v isual ly  inc i te the same amazement 
and sheer fascinat ion one exper iences 
when learn ing about natura l  and sc i-
ent i f ic  phenomena for  the f i rst  t ime.

Cla i re Watk ins has been featured in nu-
merous exhib i t ions inc luding,  3rd Ward 
and Smack Mel lon,  NYC, Urban Inst i tute 
of  Contemporary Art ,  in Grand Rapids, 
MI,  the Albuquerque Contemporary Art 
Center,  Univers i ty  of  Arkansas and the 
Ar l ington Arts Center in Ar l ington, VA.  
Watk ins has exhib i ted her work interna-
t ional ly  in London at  the Steps Gal lery and 
Kei th Tyson Gal lery,  and in Japan at  the 
2005 Wor ld Expo. Watk ins was the 2008 
rec ip ient  of  the Saint-Gaudens Memor ia l 
Fe l lowship.   Wakins is  current ly  exhib i t-
ing at  the Leonardo Museum in Sal t  Lake 
Ci ty,  UT and is  complet ing a year long 
res idency with the Mar ie Walsh Sharpe 
Art  Foundat ion in DUMBO, Brooklyn,  NY.
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J A E H Y O  L E E

“There is a message in what (Jaehyo Lee) does, but not one that can be read in any literal sense. Lee 

Jaehyo forms his materials. He respects their inherent qualities but also dominates them, both by force of 

skill and by force of will. In doing so, he initiates a dialogue, both with them and with us as spectators.” 

- Edward Lucie-Smith, Art Historian, Crit ic and Writer

JaeHyo Lee, 0121-1110=106101, 2006, stainless nails and wood, 84.5” x 17.75” x 17.75”
Opposite Page: Jaehyo Lee, 0121-1110=1090515, 2009, big cone pine & wood, 83”x 70”x 46”

Jaehyo Lee is a lauded South Korean sculptor, working in wood and steel as his pr i-
mary media. His work focuses on the use of natural  mater ia ls, including hard- woods, 
bamboo, and leaves, and also incorporates steel spikes in an unusual ly compl icated 
process of elegant patterning in charred wood. Lee has gained an internat ional repu-
tat ion for innovat ive sculpture, in both funct ional and non-funct ional approaches.

Lee is current ly showing at the Museum of Arts and Design in New York City; and 
ear l ier this year he had a recent mid-career retrospect ive at the Montgomery Museum 
of Fine Arts, AL; and Lee has an upcoming solo exhibit ion  at the Whatcom Museum 
in Bel l ingham, WA.  Lee debuted at Sotheby’s Contemporary Asian Art Sales in 2010 
and 2011 in Hong Kong.  Most recent ly, his work is included in the Sotheby’s  pr ivate 
gal lery sale, “Hunters and Gatherers” in New York, curated by Lisa Dennison, former 
Guggenheim Museum Chief Curator and current Chairman of Sotheby’s North and 
South American Contemporary Art.
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S H E N  C H E N

“The Chinese painter Shen Chen... is an art ist possessed by the creative force of original ity in 

terms of a conceptual and painterly understanding, and he is irrevocably concentrated -- com-

mitted -- to a way of painting that satisf ies both his personal al legiance to a cultural tradit ion 

and his desire to move in a direction of a new global language of painting.”

- Asian Art News, “Clarity Of Vision, Emptiness Of Mind”, 2011 

Shen Chen, Untitled No. 12133-09, 2009, acrylic on canvas, 60”x 46”
Opposite Page: Shen Chen, Untitled No. 11122-11, 2011, acrylic on canvas, 68”x 48”

Chinese painter  Shen Chen recapi tu-
lates the meditat ive and del iberat ive 
brushwork associated with t radi t ional 
Chinese ink brush drawing. Chen’s 
vernacular,  however,  is  decidedly con-
temporary.  His fu l ly  abstract  acry l ic-
on-canvas paint ings are a study in 
l ine,  color,  and tonal i ty,  and reference 
the aesthet ic of  1960’s min imal ism.

Chen’s work was recent ly  seen in 
“Buddha’s Trace” at  the Kunstmu-
seum Bochum in Bochum, Germany, 
“Chinese Abstract :  S low Art”  at  the 
Singer Laren Museum in The Neth-
er lands, and “Here and Now: Chap-
ter  I I I  Towards Transcul tura l ism” at 
the Museum of  Chinese in Amer ica 
in New York Ci ty.   Other internat ional 
venues host ing solo exhib i t ions by 
the art ist  inc lude the China Nat ional 
Museum of  Art ,  Today Art  Museum, 
San Shang Museum of  Contemporary 
Art ,  Shanghai  Univers i ty  Arts Cen-
ter,  and the Nantong Museum of  Art .  
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B E T H  G A N Z

While metaphorical ly vines bring to mind the persistent force in nature that pushes back on man-

made structures driving through concrete, asphalt and stone, they are employed here to play 

hide and seek with French damask, Chinoiserie and Classical toi le patterned wallpapers. The 

vine work obscures the playful styl ized “oriental” fantasy landscape.

- Beth Ganz

Beth Ganz, Providence Vines, 2010, archival digital print on kozo shi, wallpaper and wax, 22” x 26”
Opposite Page: Beth Ganz, Met Vines 2, 2010, Archival Pigment Print on kozo shi, wallpaper, wax, 22” x 26”

American art ist Beth Ganz photographs the tangled tracery of str ipped vines, which 
recal l energetic l ine drawing and cal l igraphic mark-making. While metaphorical ly vines 
bring to mind the persistent force in nature that pushes back on man-made structures 
driving through concrete, asphalt and stone, they are employed here to play hide 
and seek with French damask, Chinoiserie and Classical toi le patterned wallpapers. 

Ganz has exhibited in New York, Europe, and India since 1989. Her work is wel l 
represented in publ ic and pr ivate col lect ions including; the Hofstra Museum, Hemp-
stead, NY; New York Histor ical Society, New York, NY; Library of Congress, Washing-
ton, DC; New York Publ ic Library, New York, NY; and U.S. Department of State Art 
Bank. Ganz is aff i l iated with the El izabeth Foundation for the Arts in New York City, 
where she hosts several exhibit ions and studio v is i ts year round.
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CYNTHIA-REEVES Projects presents work by emerging and mid-career art is ts 
at  Art  Miami,  inc luding:  Sarah Amos, Shen Chen, L ianghong Feng, 

Beth Ganz, John Grade, Jaehyo Lee, Danie l le  Ju l ian Norton, 
Jonathan Pr ince,  Shul i  Sadé and Cla i re Watk ins. 

The gal lery program features artwork that  is  process-apparent, 
wi th strong conceptual  foundat ions,  carefu l  at tent ion to technique, 

and an innovat ive use of  mater ia ls .

F o r  m o r e  i n f o r m a t i o n ,  p l e a s e  c a l l  2 1 2 . 7 1 4 . 0 0 4 4 

o r  v i s i t  o u r  o n l i n e  g a l l e r y  a t  C Y N T H I A - R E E V E S . C O M

Above: Jaehyo Lee, 0121-1110=110111, 2010, Stainless steel bolts, nails & wood, 51”x 51”x 18”
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